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Donna Summer sang a lot 
more than just disco. . """ 
A documenlary takes one 
long look ai Elon Musk. 

NEWS I CRITICISM Arls 
lbc~t\u flork<!!imcs 

A Big Puddle of Mud 
Plays a Role Onstage 
Tom ai the Farm,' a drama aboul a man visiting his dcad lover's 
farm, employs a slippery sei in Rodrigo Porlella's produclion. 

By ELISABETlt VINCENTELLI 
Jn 2017. Armando Baba10H was performing 
,na producuon of M1chel Marc Bouchard"s 
·Tom at the Farm" m R.Jo de Janeiro. and 
was Jookmg !orward to havmg Bouchard 
sce the new s1aging. But when Bouchard, a 
Quebeco1s playwnght, arnvcd, he 1hough1 
he was m the wrong place. 

Origma.lly wntten m French, the play 1s 
set on a Canad1an da1ry form. ln Rto, 
Bouch:1rd "saw buckNs. a plasuc tarp, a mí-
crophone, a pair of bools, and he went. ·~o. 
11·~ not here.' and leh," said Baba.loff, who 
1r.insla1ed the play 1nto Portuguese and led 
tht:' k10 cast. (Someon<> frorn lhe proctucuon 

grabtx.>d Bouchard and h<> saw lhe show. 
And llked 11.) 

Those spare elrmen1s prov1dl• lhe aes-
1hc11c and ambience or the d1rector Rodngo 
Portella's producuon. They have also made 
it easy to move it around: Babaioff has per-
formed "Torn at the Farm" around 600 
rimes, ali over the world, and until Saturday 
he's doing so at NYU Sk..irball. lt then trav-
coN"íl~l!EU ON PACfCt 

ln "Tom at th" Fann," about 30 Pounds or stage 
day, iop, adds mystery and f'\'t'n a.n mht'ttnt 
dramatic tension. Right, Armando Bab.11off and 
Denii.t• Ot.'I \lt'<'ch10 on~1age at NYU Sktrb3.II. 

DEBORllH SOLOMON I Cl<ITIC'S NOTEBOOK 
--------------

Alarm Over the Sale of an Artist's Studio 
His foundalion says the formcr 
home o( Robert Rauschenbcrg 
isn'1 relevanl. Ülhers disagrcc. 

11 M·.1-tt11.v u wuulcl t~ llwre lorcver, that 
llnck townhou~· .-,1 .OU Laf,t)'tlle !,treet m 
Manhuuan. wnh 11:. qu;u111 n ... -d pamtt-d 
fro111 door For y(•,irb II M·n·1..-d as thf' hornt' 
aod !iolUdiO of Rol.>t·n k.1U)('hcn~•rg, d c.h.·uy 
of poi.t'-'dl Amenc,tn drl Ahcr he dtt-d. 111 
2008. ht!i found,1t1on ~la)1..-d tlll III lht' t,u1ld 
mg. a.rid I oht.·n v1-,11t.-d to M,· thl· ch,IIIKlllg 
t•Ah1b111on.;of h1".i v.01 k urdo rt.·.,t.•.,rth 1111h1· 
,irch1,c up,1mr~. lm~,·1111J: ,111um>; 111-, old 
IMPt'f \ and b(>Ok'> ,11Hl 1111tnl1111g a111111(,11111y 
".it.'ll!-.1· ol lht.· ,lfll".it·, Jllt'".it·IHt· 

llul lhe Rot--·n k,1U\tht·1tbt:IK I ound,1 
11onqm,·1ly li>tt-d tth· buildlll)t for :i.~tlt.· H1 Au 
gu,1 (no 1mct.· "'ª' tiHn), 111for11un~ lht.• 
Sl,tfl onl~ ,tl1t·rv.·.11d. ,1<.C'OI ,1111.: 10 chn .. ,· pt."U· 
pie l,un1har \\ltll lht· ,,1.1nm .. -d '>,li\: \\hO 
'l>Okt: un tlit· 1omht1(11\ ui ~tllOll)'lllll) '"' 
(,IU')t• 1111.:)' Wt.'lt' 1101,111111011/t'\1 lOCOllllllt·II\ 
11uhlicly 

Co11rtllt') ~1an111, lllt· luund.111011·:i. ,·>.t'\U 
11\'t.' dllt-Ctor ,mct· :!U2'1 . .,,lld m .111 t.·m,ukd 
>lalcnll'nt, :i.t·nt lhrou~h ,1 "l)()l-.np,·1w11 
that lh(• 11\t.'•'>IO" bu1l1l111g h,·.1r:i. nu gu·,lt 
tclt:\',tnn· IO k.1u'ot ht.·nbt•r,f.,. lift., or \\orl-.. 
"'RJuM"ht.·nbt·rg'> v.c,rlc.l\ lt.'\\ "'·'' no1111-010 
,1 par11culo11 l,mld11,~or ltx..111011," ,ht·..., 101,• 
,o,11NltOo:,r,1•.\(,t (l 
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kl>l)\·rt k,rn.>ctwulwrl,: 111 h1, \1.rnh,lllJn ~1ud1u ln l\k.b .ind an t'\h1b1t1m1 th,•1t• 111 19iJ. wuh h1'1 -.ork .. l'nlnlcd ( \cn('flan)" 

1 TftAVCL 

ln some placcs, the 
best place to see 
the leaves is from 
the waler. 
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JAMES PONIEWOZIK 
TELEVISION REVIEW 

Taking On 
Technology 
Goliaths 
'Cupertino.' a timcly new CBS 
drama írom The Good Wiíc' 
team, makes A.I. lhe case. 

l'M !\01 SA\'1-.:1., "CUpt:'fllllO'" \lio,LSCn:'ale,d by 
a bellt!\'Olcnt SUpt>r1111el11gl.'nCt írom lhe, 
fu1ure:.1nd sem b.,ck in 11rne to wnrn us. But 
you almos1 h:"lw 10 wondt~r. 

Thc 111m11~ 1s 100 l><'rfl"CI. You hnvc back-
lash :1gmn~t Jat.t t·enten, warnings frum 
JrllÍlcml 1111dhgenCt..• reSt•arche~ that thcir 
products nughc permanemly del<'te 
111a11k11M.I amt Op.:..•nAI':-. Sam Al1man saying 
1h.u "Thc \\0rkl ~hould accc,>t sorne b.,d 
thmgs h.1ppc111118" m the course ur bu1ld1r1g 
tus 1nll1011-<lollar baby. Am.l now herc c0111es 
., clt.•\·t.•r 1op1cal drnma, Thursday 11igh1s on 
CBS,about S1hco11 V.tlley's 111ammoth,dubi-
ous JlO'-'t'r ,md aboul a llfl)' law hnn tryini_; 
to:i.tan<l ag.unst n (li ahoMn .. •,1111s on Para-
mount t,) 

Tht.' 11111111K 1s lt.•!,!, of a ".iurJ>n!)c, how1..•,•er 
"'ht.·n )'Ou rt•,1htc th,11 ~cupcr11110'" comt.'~ 
cu,1.-.1..1 uo~ t',u~t- C7 
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CO!'r-TINUEO FROM PAGt-. CI 
eis 10 lhe Barbican in London, where ll'II 
run Oc1. 13-17. 

·1 was 36 years old, and now I am 45," 
Babaioff said. "My body 1s changing, and 
1he world has changed a 101, bul lhe play 
didn't age one second. Here, in Edinburgh, 
ln Pans, in Bclgium, in Korea, lhe slones of 
Lhe people are lhe sarne." 

Babaioff plays Tom, a graphic designer 
who 1s visiung lhe farm or Agalha (Den1sc 
Dei Vecchio, 1he respecLed Brazilian s1age 
vetcran) and Francis (!ano Salomão). Thc 
occas1on is the funeral for Tom's lovcr -
their son and brother Ai:atha scems 10 1g• 
nore thc fact hcr son had been gay, wh1le 
Francis clcarly dc~p1~('~ n. The story un-
fur\s 111 a tcnse atmo~pht.·r,· of "-t"<rN'~ anô 
i.es in wluc.h~IOleüee ,..always bllbbhng un-
dlr dle lbd lClllll'l-• spllls owr. 

-,J 11a ldclli alf dle sbow, presenteei wllh 
En1f1111 supertldes, by descrlblng lhe fam-
lly houle he's dllooVering. "A stoYe 
with a chlmneY. Balcony. Anel a m1crowave. 
Rug. 'Illble," he says. in part. 

Ali we gel from lhe set designer Aurora 
dos Campos, t,owever, are a single bulb 
hanging rrom lhe ceillng and pails dolling 
an olherwise empty stage lhat's entirely 
covered wiLh a dark larp speckled wilh 
dried reddish clay. "li is the color of Brazil," 
Babaioff said, rubbing some of il on his fin· 
gers in a conversation backstage. "The col• 
or of lhe countryside, of the farms.• 

Babaioff discovered Bouchard's play in 
2014 when a friend asked if he wanled to 
sec Lhe )(avier Dolan film adaptation in Rio. 
A dedicated 1heater ac1or, he decided to 
read the source materíal instead. 

"Homosexuals learn to lie beforc lhey 
learn 10 !ove," Babaioff said, quoling a tine 
from Bouchard's preface 10 the scripl. "1 un• 
derstood in that moment 10 my bed, reading 
the play, 1hal I was in front of something 
powerful." 

From lhen on he was on a quesl. He wrole 
!louchard's agent aboul lhe righrs, laying 
out .. Lhe problemauc situation thal ~e•re 
hvmg in Brazil." (ln add1uon to endem1c is· 
sues, a presiden11al campaign had stirred 
up debates aboul corrupuon and govern• 
ment pohc1es.) The plea was effec11ve: "I 

Top, worktrs preparing 
lhe NYU Sktrball for "Tom 
at lhe Farm." Ck>ckv.ise 
from above: the otht"rw1st, 
emp1y stage is CO\'ered 
with a dark 1arp spte.kled 
wi1h reddish clay: lhe clay 
being mhcf'd; and theactor 
Armando Batwoll's hand. 
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bought thc ngh1s ror less 1han - 1 don't 
know. but 1fs hke minus. nunus. mmus, m1-
nus, mmus. mutus," Babaioff said. laughmg 

Thc rural seumg was mo\"cd to Braz1I. 
and Portella carne up w11h the 1dea of mud, 
wh1ch carnes a lot of symbollc meanmgs -
creauon. farm anunals, a swamp. 

Aboul 30 pounds ol stage clay adds mys-
lery and even .111 mherent dramauc tt'll· 
s1on: The lMp can be shppery, and 11 
bunches when steppcd on. wh1ch requ1re~ 
the actors to be a llttle cau11ous when they 
moveabout. 

"The absence of ,1ab1l11y is 1he base of 
our work," Babaioff said. 

As u becomes splashed wuh waicr, lhe 
tarp gels stickier, spauenng the actors and 
eventually covering Baba1ofl m a thm hlm 

("ll's good for lhe ,km." he JOked) 
The metaphonc.al 1s personal. too. Asked 

about thc charactcr o! Aga1ha. who 1s a lol 
more complic.;ucd than first assumed, 
Baba1off s1111ply saJd. ··She·s my mother. 1 
h.1d 10 do 1hc pl.1y 10 crea1e a nev.• relauon• 
sh1p wuh my 11101her" And that mvolved 
cormngout 10 her. But. he s:ud ... ,, was easy." 
Hl' mcnuoned that h1s morher, a scam-
stress. used to mstruct hun to -speak tough-
when he was a k1cl ln retrospect hl' under• 
stood she had tx.-en afraJd for hun and was 
trymg to protect htm. 

Babaiolf ha, ., hos, of plans thesc d,l)'S, 
1ncluding d1rec1111g, but h1:, beile( lf11hc 11n-
portance or .. Tom ,tt the Farm'" ha~ not 
faded. "11', an honor 10 keep do,ng lhlS." he 
said 

-
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Michelle Obama Praises Jacqueline Kennedy's Vision 
ln an essay, the former 
firsl lady looks at past 
White House restorations. 

lly JENNIFER SCHUESSLER 
5111cc lcavmg thc Wh11e House, Mlchelle 
OlJama has s0111c111nes shnrply spoken hcr 
11und abou1 Prcsident Trurnp's pohc1cs anel 
lcadership. Now, she ,cems to havc dcliv-
cred hcr 1houghts on anothcr subjec1 • h1S 
cfforts 10 radicufly reshape lhe Whue 
llouse IISClf. 

ln an essay about Jacquel111c Kennedy 
pubhshed on Thursday as part of a pres1-
d~n11al h1s1ory 1n11la11vc, Mrs. Oh.11110 <·X· 
101, lhe cfforts by Iler fcllow former firsi 
l,1dy 10 makc 1hc Wh111· llousc a nurtunng 
home for her 1wo young ch1ldrcn wtnle also 
tmb.trkmg on a rcstorauon tlHt1 protccted 
lhe bu1ld1ng·s h1s10ry. 

"She twd ihe fores1ght and hun11h1y to rc· 
, 11al11e thc Pcople's tloubc not as an cxtcn• 
"'ºn of ht:rbelí, but as a tnbute to our na-
11orl't. h1s1ory," Mrs. Ohama wnte:-. -shcr('('• 
ogmtt.-d 1ha1 hrbt tn11ullcs come und go. lt's 
thl' bc.1u1y or 1h1• nauon thc•y bcn•c that 
ti>t,' 

Tht essay also ha1b thc coou 1bu11ons of 
t\,mC)' Rtagan, P;11 N1xon, lllllllry Ch~ton 
anel LaurJ llu,h, who tollo"ed 1n Mrs. Ken• 
nc.-dy'~ ÍOObll'pS wllh -co11s1dcred, thought· 

fui upda1es" to various rooms in the Execu-
live Mansion. The essay does not memion 
Mr. Thlmp or lhe current firsl lady, Melan1a 
·1rump, but n does include a quolation rrom 
M rs. Kennedy Lhal mighl be read as a com· 
mem on Mr. Trump's enthuslasm for the 
role of remodeler m ch1ef. 

"Everytlung m the White House," m Mrs. 
Kenncdy·s words, "'must havr a reason ror 
L>e111g lhcre fl would be sacrllcge nwrely to 
'redecorate' ll - a word I hatc. fl must be 
reston .. d ... 

n,e essay 1s the latest mstallmf'nt of ln 
Pun,u11, an online i:.enes abc)Ut c,·cry U S 
prcs1dc111 up to llarack Obama (and some 
firs1 lad1cs) wnh contnbuuons from a b1par-
11san mlx of h1Mormns and JHOll1Hll'llt c-1t1-
zcns. mclud1ng Mr. Obama and 8111 Chnlon, 
Mrs. Cl1111011 nnd Mrs. Bush; and Clnd Jus-
llce John G Rohcrts Jr. 

Thc St:rn:s, ori;a111Led b)' 1he c1v1cs group 
More Per fc-ct.1~ nonpan1sa11 and focu~ed on 
h1story But some of thc co,1111buuon~ ha\e 
c~:irncd ~Ollll' t.onkmporru y pohuc;d c-<1gt· 
ln the lcadoff cssay, obout Gl'Ol~C Wn.)tung-
1on, George w l\u~h tirult<tl lhc faro;t pres1-
dcnt·~ "'hunul1ty" and tu, effurts to t~nsurc 
the Unllcd SUHC"S -would11'1 bt-<OIIIC.- a mon-
archy, or "'01 !>t" -

M rs. Obama's CS>d)' does 1101 dií<'Cll)' 
111c1111011 thc Eas1 Wmg, wh1ch Mr Trump 
demohshed la.st year to make way for a bali• 

, 00111 Sht' p1 cv1ousl)' d1~,rac-tcflled lhe 
dl'11101111011 il.) .1 dt'ru~r.111011 ol lhe role oí 
fu ::.t l.1d1t•::.. "hu ha, e li ,1d1t1011ollly had 1he1r 
olhe.e:, lht·1t· 

~hl' ,11-.o doc::. not ment1011 1hr Rose Gar. 
dcn. ·• ~1gn.uun .. • contnbult011 ol Mrs. Kt•n 
nt·dy th.u Mr l'rump nppt.-d out and rt .... 
pl,1(1.~ Wllh J p;1\'t.-d IMtlO ll'IIIIIIIM'C'lll Of 
one at Mar•íl•Lago Both lhose chmtges 
\\t'll' rnack w1thout any formal rtv1c•w 
proccs, 

Mrs Ob:1111a emphas1te. lhal she and 
01her hrst lad1e,, "hcn malung changes 10 
rhc Wh11e t!ouse, worked dosei)• w11h 
scholars and prcsNva110111s1s to ·ad\'lse 011 
and approve our plans" 

Laura Bus~d Michell• 
Obama m tné Whllt- tlouse 
in 2009. Mrs. Ob&ma ha~ 
wriltNl an tuaY haiUng 
St\~raJ former first lad1e~ 
for thdr ·tnbutr to our 
na1ion's hlstory." 

'h', lhe beauty of the 
nation they aerve that 
luts.' 

·RegJrdless of party, our farmhes under· 
~wod th,1t wrnmng an ('lcct1on d1d11't grant 
u~ the d~ to a fcw aHCS of pnme reales· 
late to rema.ke m our own 1mage," she 
Y.fllC-~ 

A n:prl'scntauvc for Mrs. Obama d1d nol 
11nmed1atdy respond 10 n rcque,1 for com· 
rnerll on Thursday. 

111 her cssay, Mrs. Obama also h1ghhgh1> 
~tr.;. Kcnnedy's role III lhe cn,a11011 ui 1961 
ol the Whne House Historical Assoc1.1l1on, a 
nonpartlSjll nonprohl i;roup 11L'\l1c.1tcd to 
pre~r.,rng and promoung thc bu1h.t111g·::, 
h1story 

Thal group, wh1ch " 111dcp,:'11dent from 
the go,ernnu . .'nt, has bt.~n cnucued hy 
so11h.: tt1.'}l011,rns and formêr ::,tafl member~ 
for not ,01n111g other preservallon groups 111 
challeni;mg 1he Eusl W1ng dcmoh11011 

ln an essay poste-d 0111111c m Scptt.•mber. 
the group', prcs1de111, SteY.art O McL.~u-
nn. said 1t:, role was not to support or op-
po~ jJI)' parucular Jhera11ons to lhe \l/h1te 
Jlou~. but to preS<'rVl' u11d teach 1he bu1k1-
111g·s h1~tor) '"lhrough every pre,1dency." 

Beforc lhe East Wrng dc111ul111on. hc !'t:ud. 
lhc group Sf)(.'rll S2 rmllion to dOCU11lt.'lll lhe 
spaC'C' through 1hret.~1mcns1on:ll sc:u1mog 
and phologrJphy lhstonc funu,hmgs and 
ob,e,ct:) '-H'rt> rl'moved and prc.-St'n'ro 

·our obhK,lllOn 1s lo pre~erve lhe record 
fluthfully and cornplerely," h~ ,a1d 


